
ARTIST CREDIT NAME AND URL
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Many a year ago, when I first came to work at DRCLAS, I hosted a summer intern from South 
Carolina. She was even newer to Cambridge than I was.

On her first day at work, I sent her to mail a FedEx package, instructing her that the drop 
box was in the lobby of the “really ugly building two blocks down the street.”

She came back defeated. “I looked all around, and I couldn’t find a FedEx box in the ugly 
building,” she said.

I pressed her for more details. It turns out that her ugly building was the Swedenborg 
Chapel, a stone gothic revival building that I happen to admire, while mine was across the 
street: William James Hall, architect Minoru Yamasaki’s 1963 high-rise which Robert Bell Rettig 
describes in Guide to Cambridge Architecture as “fourteen stories of pure white concrete.”

I should have known better than to describe a building in such a subjective way (even 
though I still think it’s the ugliest building on campus). Buildings may be made of stone, con-
crete, glass, steel or bamboo. But in the end, they are architectural creations, acts of imagina-
tion, that are viewed in very different ways. Buildings are subjective. 

Their very presence helps shape society. The way buildings are viewed, how they are built 
and who builds them can become ideological battlefield. In my life as a foreign correspondent, 
I’ve witnessed many fierce debates that ultimately are debates about what buildings repre-
sent and how they create a concept of community: should a dictator’s house be torn down or 
turned into a Culture Ministry? (Nicaragua); should a modern palace—replacing another that 
was seen as a symbol of Prussian imperialism—be torn down to make way for a partial recon-
struction of the original baroque one? (Berlin); should public libraries be designed for poor 
neighborhoods? (Bogotá).

It was in Colombia that I first discovered how buildings shape the lived environment. The 
buildings of Rogelio Salmona interweave with the fabric of the society, whether in social hous-
ing, public buildings or luxury dwellings. In Nicaragua, I discovered what it meant to have a 
city literally disappear, its buildings tumbled by an earthquake and never rebuilt. I also learned 
that solutions are not always easy. City dwellers with peasant roots did not like the Sandinis-
tas’ East German-influenced clean but sterile apartment dwellings that had no gardens and no 
space for chickens. 

It’s not just buildings that shape society, but the parks and playgrounds that surround 
them, that carve out outdoor living space and centers for interaction, as both Flavio Janches 
and Anita Berrizbeitia so eloquently explain in this issue. 

In so many places where I’ve lived as a correspondent, war, revolution, social upheaval and 
natural disasters have shaped the way cities are lived in and built. I was recently in the lovely 
colonial city of Antigua in Guatemala, originally the capital city of the country. After a major 
earthquake in 1776, the capital was moved to Guatemala City. A friend remarked, “I’m glad 
there was an earthquake then, because as a capital city, Antigua would have lost its charm.” I 
had never thought of that.

Major disasters like the recent earthquakes in Haiti and Chile give architects and urban 
planners an unusual opportunity to think about the meaning of their buildings and green 
spaces. Oscar Grauer draws on his extensive experience rebuilding Venezuela’s littoral to give 
us some thoughts on Haiti; Pablo Allard gives us an incisive view on how a small town was 
rebuilt in Chile after a volcanic eruption. 

As I walk to work every day, I pass the Harvard Graduate School of Design. As I peeped into 
a large glassed-in auditorium this morning, I saw that students were looking at slides of build-
ings. It’s not just buildings, I wanted to tell them; think about the way that all those buildings 
have shaped all those lives.

Beyond Buildings
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Havana Modern
Envisioning a 20th Century Preservation District  BY LELAND COTT

WHEN YOU THINK OF HAVANA AND ARCHITECTURE, YOU MAY ENVISION 



Radiocentro

 Viguma Real Estate Co.

Ondontological

PHOTOS BY LELAND COTT, lcott@gsd.harvard.edu





Seguro Medico

Havana Libre

 Cuban Pavilion

PHOTOS BY LELAND COTT, lcott@gsd.harvard.edu



N Street Apartments

Ambar Motors

The Capri Hotel
Boleras Tony

GREEK COLUMNS, IN THOMAS JEFFERSON’S DESIGNS FOR THE UNIVERSITY 

A Tale of Three 
Buildings
Brazil’s Estado Novo  BY BRUNO CARVALHO





UNKNOWN PHOTOGRAPHER, COURTESY OF INSTITUTO MOREIRA SALLES ARCHIVE



Brasilia
A Century-old Purpose, Always Postponed 

BY FARÈS EL-DAHDAH

DISLOCATING THE CAPITAL TO BRAZIL’S INTE-



JOSÉ OSVALDO DE MEIRA PENNA, QUANDO MUDAM AS CAPITAIS 
(BRASILIA: SENADO FEDERAL, 2002), CASA LUCIO COSTA

 



PHOTO: COMMISSÃO EXPLORADORA DO PLANALTO CENTRAL DO BRAZIL, RELATÓRIO APRESENTADO A S. EX. O SR. MINISTRO DA 
INDUSTRIA, VIAÇÃO E OBRAS PUBLICAS (RIO DE JANEIRO: H. LOMBAERTS / C. IMPRESSORES DO OBSERVATÓRIO, 1894).
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OSCAR NIEMEYER’S GAZE REVEALS NOTHING AS THE TEN OF US MAKE OUR 

A Practice in Full
An Audience with Oscar Niemeyer  BY JAMES BROWN



IN 1954, COLOMBIAN ARCHITECT ALBERTO 

Productive Workers for the Nation
Architects, Peasants and Development in 1950s Colombia 

BY RICARDO LÓPEZ-PEDREROS

CINVA (CENTRO INTERAMERICANO DE VIVIENDA Y PLANEAMIENTO)
RENDERING BY RICARDO LÓPEZ-PEDREROS



CINVA (CENTRO INTERAMERICANO DE VIVIENDA Y PLANEAMIENTO)
RENDERING BY RICARDO LÓPEZ-PEDREROS
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I WAS ASKED BY REVISTA TO WRITE AN ARTICLE 

Working in the Antipodes 
Social Housing in the Third World and High Profile
Projects in the First World  BY ALEJANDRO ARAVENA

PHOTOS: RAMIRO RAMÍREZ
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(TOP) RENDERING BY VÍCTOR ODDÓ, (BOTTOM) PHOTO BY MICHAEL HSU
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IMAGINE A GAGGLE OF EIGHT-YEAR-OLDS CHAS-

Designing Urban Opportunities
Games and Integration  BY FLAVIO JANCHES



PHOTOS: FLAVIO JANCHES



PRESTIGIOUS BRITISH MAGAZINE THE ECONOMIST RECENTLY FEATURED BRAZILIAN BUSINESS 

Diadema, SP, Brazil
Housing, Urban Design and Citizenship 

BY JOSÉ DE FILIPPI

RENDERINGS COURTESY OF JOSÉ DE FILIPPI



ALL PHOTOS FROM ARQUIVO SEHAB DIADEMA EXCEPT SECOND PHOTO FROM LEFT, MARCOS FIALHO





Mexico City, Again
A Photoessay 

BY ROSARIO INÉS GRANADOS SALINAS

AFTER SEVEN YEARS OF GRADUATE SCHOOL, FIRST IN LONDON AND THEN 





THROUGHOUT LATIN AMERICA, DIVISIONS AND 

On Conflict Resolution
Quality Design Matters  BY OSCAR GRAUER
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On Haiti
Rebuilding Social and Urban Fabric BY OSCAR GRAUER

EMERGENCY AND PLANNING BECOME ONE WORD. 



I USED TO HATE THE THREE TALL TOWERS THAT 

Three Tall Buildings
Viewing Rogelio Salmona  BY JUNE CAROLYN ERLICK



PHOTOS: ENRIQUE GUZMAN



ON MAY 3, 2008, THE 5,000 VILLAGERS IN THE SMALL BUT THRIVING TOWN 

Fables of 
Reconstruction
Chaitén, After the Volcano 
BY PABLO ALLARD



PHOTO:  STEPHANIE ROJAS, OCUC©







PHOTO: COURTESY OF JOHN STODDARDT

THE PARQUE DEL ESTE IN CARACAS, VENEZUELA

Beyond Nature
Parks Shaping Society  BY ANITA BERRIZBEITIA





Autonomy Revisited
How Latin America Can Lead the Way Towards  
Sustainable Design  BY EDUARDO BERLIN RAZMILIC

NOT SO LONG AGO SETTLEMENTS AND DWELL-



PHOTOS: ESTEBAN  CADENA (ABOVE LEFT) AND FRANCISCO SUAREZ
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PHOTOS: PASCUAL GANGOTENA



PHOTOS COURTESY OF HERNÁN MARCHANT

WHILE VISITING FAMILY IN CHILE IN DECEMBER 2009, I DECIDED TO 

Extreme Architecture
Are There No Other Ways to Innovate in Architecture?  BY HERNÁN MARCHANT





PHOTO COURTESY OF HERNÁN MARCHANT



SO I HAVE ANOTHER SIP OF MY COFFEE WHILE 

SERGIO ARAYA:

MARK JARZOMBEK:

S.A.

M.J.

S.A.

M.J.

S.A.

The (Not Yet) Dialogue Project
A Deferred Conversation on Post-Unsustainability with Mark Jarzombek 
BY SERGIO ALEJANDRO ARAYA



M.J. 

S.A.
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S.A.

CONCEPT BY SERGIO ALEJANDRO ARAYA, 2009



M.J.

NOTE

MARK JARZOMBEK



Modernity in Peru
A Photo Reflection  BY MARCO SIMOLA

WHEN ONE THINKS OF PERU, ONE MIGHT THINK OF COLONIAL PLAZAS





THE MOORS SETTLED, LIVED AND THRIVED IN

Latinotopia 
Puerto Rican Architects in New York  BY ANTONI BERNAT

PHOTO: KEVIN CHU AND JESSICA PAUL
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IMAGES: FROM TOP LEFT, CLOCKWISE: (MODELS) RODRÍGUEZ STUDIO; MADELEINE SANCHEZ 
ARCHITECT; RUPERTO ARVELO; CELESE UMPIERRE;  (PHOTO) PETER DRESSEL



Di!erence and Repetition
The Argentinean New Wave  INTERVIEWS BY MARIA GUEST

SPANNING THE COURSE OF FOUR DECADES AND OCCURRING IN TWO DIS-

MG:



ROCHAS:

IBAÑEZ:

MAXI SPINA:

HERNAN DIAZ ALONSO is the principal and founder of Xefirotarch, based in Los Angeles. He 
is Distinguished Professor of Architecture at SCI_Arc, Design Studio Professor at Columbia 
GSAPP, and Head Professor of “the EXCESSIVE program” at the University of Applied Arts 
in Vienna. He worked as a designer in the office of Enric Miralles in Barcelona, and was 
senior designer at Eisenman Architects in New York. Diaz Alonso received his architecture 
degrees from the National University of Rosario, Argentina, and from Columbia University’s 
AAD Program, from which he graduated from with honors.

JUAN AZULAY is the director of the 10-year-old Los Angeles-based firm Matter Management. 
His award-winning practice ranges widely in discipline, methodology and media. Azulay re-
ceived his B.Arch. from SCI_Arc and his Master of Science in Advanced Architectural Design 
(MSAAD) from Columbia. He is currently on the Design, Mediascapes and Visual Studies 
Faculty at SCI_Arc.

GEORGINA HULJICH graduated from the National University of Rosario, Argentina and re-
ceived her Master degree from the University of California in Los Angeles. She is co-prin-
cipal of PATTERNS and Design faculty and JumpStart Program Director at the Department 
of Architecture and Urban Design at UCLA. She was the 2005-2006 Maybeck Fellow at the 
University of California in Berkeley.

MARIANA IBAÑEZ is Assistant Professor of Architecture at the Harvard University Graduate 
School of Design. She received her first degree from the University of Buenos Aires to then 
attend the Architectural Association in London for her Master of Architecture. After her 
graduate studies, she joined the Advanced Geometry Unit at ARUP before going to the of-
fice of Zaha Hadid. In 2006, Mariana relocated to Cambridge and co-founded I|Kstudio with 
partner Simon Kim.

CIRO NAJLE, an architect and design critic at the Harvard University Graduate School of 
Design, is the Director of General Design Bureau in Buenos Aires and of Mlab in Valparaiso. 
He has taught at the Architectural Association, the Berlage Institute, Cornell AAP, Columbia 
GSAPP, the UTFSM in Chile, and the University of Buenos Aires.

FLORENCIA PITA was the 2000 Fulbright-Fondo Nacional de Las Artes Grantee. She graduat-
ed with a Bachelor’s degree from the Universidad Nacional de Rosario, School of Architec-
ture, and a Master Degree from Columbia University MSAAD program.  Pita is the principal 
of FPmod and is a Full Time Faculty at the Southern California Institute of Architecture 
(SCI-arc) in Los Angeles.

ALEXIS ROCHAS is the founder of I/O, a Los Angeles based practice focusing on the develop-
ment of dynamic architectural methodologies integrating design, technology and advanced 
fabrication techniques. Rochas is a full-time Design Faculty at SCI_Arc  and Program Coor-
dinator for Making and Meaning, SCI_Arc’s foundation program in Architecture.

GALIA SOLOMONOFF earned a Masters in Architecture from Columbia University in 1994. She 
is founder and principal of Solomonoff Architecture Studio, and has been internationally 
recognized for her work. Solomonoff is currently Associate Professor at Columbia Univer-
sity GSAPP. 

MAXI SPINA is an Adjunct Professor at California College of the Arts since 2008. He was a 
Senior Designer at Studio Daniel Libeskind in New York from 2005-07, and taught at the 
National University of Rosario, Argentina and University of California at Berkeley, where he 
earned a Maybeck Fellowship in 2007-08.

MARCELO SPINA graduated from the National University of Rosario, Argentina and received 
his Master degree from Columbia University in NY. He is founder and co-principal of PAT-
TERNS and Design and Applied Studies faculty at SCI_Arc. He was Visiting Professor at 
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MORE ONLINE: The complete text of the interviews can be found at:  
http:www.drclas.harvard.edu/revistaonline 



IT WAS 7 O’CLOCK ON A MONDAY 

Summer Camp in Las Terrenas,  
Dominican Republic
BY GABRIELA FARRELL

ALL PHOTOS: BRIAN FARRELL EXCEPT P. 65 (CENTER), BY GABRIELA FARRELL



Insect Lessons  
BY BRIAN FARRELL

JUAN JOSÉ WAS THE FIRST TO SPOT THE KATYDID’S QUIVERING 

antenna, then suddenly he made a quick grab and the green, 

squirming insect was his. One advantage to this tropical place is 

being surrounded by nature every day, year round. When one child 

grabbed at a bug quickly enough, the others would stretch out their 

hands for the catch—a dragonfly, grasshopper or beetle. Insects are 

certainly ubiquitous and approachable, like intricate little living ma-

chines that are also often attractive. In other words, ready subjects 

that can help young minds to develop and learn about life.

Once we agreed that insects were the little animals with three 

pairs of legs, the kids told me the Spanish names of many. Giant 

wasps (avispas), bumbling 

palm beetles (escarabajos), 

cicadas (cigarras), katydids, 

bees, ants, butterflies, drag-

onflies, all these they knew 

and many, many more. We 

studied some insects embed-

ded in clear lucite blocks, 

like colorless versions of the 

amber familiar to Dominican 

children. We talked about what we could see there, and looked at 

each specimen with a magnifying hand lens held close to our eyes. 

We also listened to and then imitated insect sounds—the chirps of 

crickets, the scrapings of a katydid and the whine of a cicada. Later, 

as we walked along the strand of palms and thick tangled vegeta-

tion that hugs the sandy road near the beach, the children spotted 

insects everywhere, under leaves, on branches, underfoot and in the 

air. They were very surprised to learn that one could study insects 

as a job, that the national university in Santo Domingo, the UASD, 

offers classes in insect biology, and that it has a large collection of 

insects. I left them with a poster we produced with the UASD of the 

butterflies and moths of Hispaniola, and definitely look forward to 

our reunion next year. Until then, we’ll consider what we learned 

from our time last summer with the children of Las Terrenas.



Social Policy and Anti-Poverty Strategies
Comparative Viewpoints  A REVIEW BY MARTINA G. VIARENGO



performance of 
Mexico in internationally 
comparable examinations.



The Fight for Mexico
A Post-mortem on the Country’s 2006 Presidential Election 

A REVIEW BY MONICA CAMPBELL





All About Almodóvar 
MLA Manual Not Included  A REVIEW BY CHRIS VOGNAR



Lessons From Lizards
A REVIEW BY JAVIER A. RODRÍGUEZ-ROBLES
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Dear Readers,
Over the past twelve years June 
Carolyn Erlick and I have been 
collaborating on the publication 
now known as ReVista. Originally 
a 24-page newsletter, DRCLAS 
News, that in 2001 evolved into 
the substantive publication, 
ReVista, the Harvard Review of 
Latin America, sometime reach-
ing 96 pages in length. Over 
the years design modifications 
have been made to address the 
editorial changes in the publica-
tion, bit by bit. We decided it was 
time to step back and look at the 
publication as a whole, in print 
and online. 

This issue is the first of the 
look. The experience of reading 
the magazine was at the forefront 
of all our design decisions: from 
the size, to the page-by-page 
experience, down to the details in 
the typography. All of these deci-
sions have been translated to a 
new website, www.drclas.harvard.
edu/revistaonline, where you can 
comment on the issue and indi-
vidual articles. We look forward to 
hearing from you.

The Film issue of ReVista in  
September 2009, was errone-
ously listed in the masthead as 
Volume 8, number 3. It is actually 
Volume 9, number 1. 


